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                                                      9/4/19                                                                   

                                         Last Updated 8/7/20
OUTLINE REQUIREMENTS (Features)
1.  Page numbers

    Upper-right-hand corner on all pages, including the 

    first page.

2.  Titles
    ALL CAPS.

    Please submit one title (the one you prefer) and at 
    least four alternate titles on separate lines.

3.  Your name 

    First and last, in that order.

4.  Rating
    It’s PG-13, not PG 13.

5.  Genre 

    Include subgenre, if applicable.

    Be sure it’s a genre consistent with the types of

    projects you want to write; for example, if you want to

    be a horror writer, don’t outline a comedy.

6.  Comparable successful films

    Titles in ALL CAPS or italics, along with the year.
    Do not list a film unless it was financially successful.

    To see whether a film was successful, check

    http://boxofficemojo.com/; while there are exceptions,    

    if it didn’t gross at least 2.5 times its budget, it 

    probably wasn’t financially successful.

7.  Logline

8.  Taglines
    Please submit at least five taglines on separate lines.
9.  Paragraphs must be no longer than four or five lines

    (not sentences)

    If a scene is longer than that, break it into 

    paragraphs no longer than four or five lines
    (not sentences).
10.  Single-space within paragraphs

     Not space-and-a-half.

11.  Double-space between paragraphs
     Not triple.
12.  Do not justify your right margin
13.  Use ALL CAPS for each speaking character’s name when 
     you introduce her
14.  Tell us the age of each key character when you  

     introduce him

     Use this format:  VICTOR SHAKAPOPULIS, 29 or VICTOR 

     SHAKAPOPULIS (29).  

15.  Differentiate character names
     Don’t have two or more characters whose names begin 
     with the same letter.

16.  Spell-check and proofread your work

     Mistakes in spelling, grammar, and punctuation 

     encourage professionals not to read you.
Presentation matters.

17.  Ensure there are no blank pages at the end of your work

18.  Review steps 1-17 before you turn in your work

     (especially 9 and 16)
You may find “Eight Sequences to a Strong Feature Screenplay” helpful:

http://docplayer.net/39073420-Eight-sequences-to-a-strong-feature-screenplay-writing-eight-shorts-or-mini-movies-to-keep-the-reader-audience-turning-pages.html
Write your outline in a three-act structure, with a clearly labelled Act One, Act Two, and Act Three.

Focus on the forest (the big picture), not the trees (the details).
Your first draft of your first-stage outline should not be long.  A good range is ½ to 1 page for Act One, 1 to 2 pages for Act Two, and ½ to 1 page for Act Three.
Act One:  Get your protagonist stuck up a tree.

This is roughly 25% of the movie, or roughly pages 

          1-25 of the screenplay.

  

Here Is a Useful Model for Act One.

  

It Does Not Apply to All Screenplays.

  

It Does Apply to Many or Most Studio Screenplays.

  

If You Choose Not to Use It, Have Good Reasons.   

     1)  Establish your protagonist’s world. 

              This is roughly pages 1-9 of the screenplay.


         You must have a strong first page of the
              screenplay, or no professional will keep
              reading.
     2)  Introduce the problem (the “inciting 

              incident,” aka Joseph Campbell’s “call to 

              adventure”).

      
    This should occur no later than page 10 of the 

              screenplay.


 
    You must have a strong first 10 pages of the

         screenplay, or no professional will keep


    reading.  


     3)  Your protagonist resists the call.  The plot 

              thickens.

              This is roughly pages 11-24 of the screenplay.

          4)  Your protagonist is launched into the story.


         This is roughly page 25 of the screenplay.

              You must have a strong Act One ending,


    involving your protagonist.     

Act Two:  Throw rocks at him.

This is roughly 50% of the movie, or roughly pages   

26-75 of the screenplay.

You must have a strong Act Two ending, involving
your protagonist.

Act Three:  Have your protagonist get himself down out of 

            the tree.

  This is roughly 25% of the movie, or roughly 

  pages 76-100 of the screenplay.

  You must have a strong Act Three ending,
  involving your protagonist.

Convey the concept, the conflict, the stakes, the arc, the story, the structure.

Convey the genre/tone.  If you’re outlining a comedy, show us the humor potential; if you’re outlining a horror film, show us the horror potential; etc.

Make us care about your protagonist.
Insist on plausible human behavior.

Turn in the error-free draft before the deadline.

*  *  *

Paul Guay’s movies have grossed over half a billion dollars.  He conceived and co-wrote Liar, Liar, at the time of its release the sixth-highest-grossing comedy in history.  The screenplay received an Honorable Mention in Scr(i)pt magazine’s list of the Best Scripts of the Past 10 Years.  

He co-wrote The Little Rascals and Heartbreakers, won the Great Teacher Award at ArtCenter College of Design, where he teaches “Screenwriting:  What’s the Story?”, and is a sought-after speaker and script consultant 

(http://screenmasterbooks.com/analysis/PaulGuay.html).
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